




























In the preface of Opus Architectonicum, Borromini identiﬁ ed himself with Michelangelo as a 
ingenious architect.　Also in Opus, Borromini compared architectural forms with practical human 
body, because he essentially imaged architecture like a functional organization as Michelangelo. 
And when Borromini designed the small church of San Carlo alle Quattro Fontane in Rome, 
he adopted projected columns and ﬂ uid cornices eﬀ ectively to integrate the shallow side chapels 
with the central space, and to bear diagonal axes, likewise Michelangelo’s Cappella Sforza.　In 
addition, Borromini took these features together with Vignola’s ellipse and plastic columns.　Thus 
he evolved the project of San Carlo alle Quattro Fontane, as his representative architecture.
＊駒沢女子大学 非常勤講師




Borromini’s Opinion on Michelangelo as an Architect
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については、Bruschi, Arnoldo, Bramante, 









S. Ackerman, The Architecture of Miche-
langelo, London, A. Zwemmer Ltd., 1961. 
邦訳は、アッカーマン『ミケランジェロの














ローティCasa Buonarroti, 所蔵の inv. 104 
Aの平面図および inv. 109 Aの平面図を参
照した：Ruschi, Pietro, Michelangelo architetto 









所蔵の平面図は年代順に inv. 121 A
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ロ大聖堂平面図（Engraving by E. Dupérac, 
1569）
Figure 7　ミケランジェロ《スフォルツァ礼拝
堂》平面図・断面図：Piante e sezione long-
itudinale della Cappella Sforza in Santa Maria 
Maggiore, in G. G. de Rossi, Disegni di vari 
altari e cappelle delle chiese di Roma, Roma, 
inizi del XVIII.
Figure 8, 10, 11　ミケランジェロ《サン・ジョ
ヴァンニ・デイ・フィオレンティーニ聖堂》




Dosio, Giovanni Antonio, Spaccato prospettivo 
del modello ligneo di Michelangelo per San 
Giovanni dei Fiorentini, Modena, Biblioteca 
Estense Universitaria, Camp., App. 1775, ﬀ . 
140 v.-141r.
Figure 17, 18, 19　ミケランジェロ《スフォル
ツァ礼拝堂》平面図のスケッチ：大英博物館；
Casa Buonarroti, inv. 109A, 104A.
Figure 20　ファルダによるサンタンドレア聖
堂の版画：Falda, Giovanni Battista, Il Terzo 
Libro dell'Nuovo Teatro delle Chiese di Roma, 









Figure 2：Richter, Jean Paul, The Notebooks 
of Leonardo da Vinci, vol. II, New York, Dover 
―　　―259
Publications, 1970.
Figure 3, 6, 15：J. S. Ackerman, The Architecture 





Figure 5, 7, 8, 9, 10, 11, 16, 17, 18, 19：Ruschi, 
Pietro, Michelangelo architetto negli disegni 
della Casa Buonarroti, Milano, Silvana Editoriale, 
2011.







Figure 20 : Piccinini, Renata （Introduzione di）, 
Giovanni Battista Falda, Vedute di Roma 
nel ’600, Roma, Dino Audino Editore, s. d.
Figure 22, 23, 24：Coolidge, J., et al., La vita e 
opere di Jacopo Barozzi da Vignola 1507-
1573, Bologna, Casa di Risparmio di Vignola, 
1974.
Figure 28：Connors, Joseph, “Un teorema sacro 
: San Carlo alle Quattro Fontane”, in Il giovane 
Borromini , op. cit., 1999, pp. 459-512.
Figure 32：Breve guida di Sant’Agnese in 
Agone, Roma, Lozzi Roma, 2009.
